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DOMESTIC COSTUMES OF THE ATHENIAN WOMAN 
IN THE FIFTH AND FOURTH CENTURIES B.C. 



[Plate VII] 

It is a noteworthy fact that the simple Doric chiton with 
overfold, which is so common in the feminine dress of Greek 
temple-sculptures of the fifth and fourth centuries B.C., is hardly 
to be found represented on the grave-reliefs of the same period. 
On the other hand, on the grave-reliefs, more than half of 
the costumes worn by women are composed of two chitons, 
or perhaps rather of chitonion and chiton, with or without an 
added himation, while such combinations are rare in the temple- 
sculpture. The matter is further complicated by the fact that 
while the Ionic chiton is common in temple-sculpture and on the 
grave-reliefs, it is rarer than the Doric in the former and rarer 
than the composite in the latter. Yet on the vases it outnumbers 
all the rest. In a word, the simple Doric chitons are predominant 
in temple-sculpture, the Ionic in vase-paintings and the composite 
costumes in the grave-reliefs. 

Such discrepancies cannot be without significance, and one 
obvious suggestion would be to attribute them to stylistic and 
technical requirements. The simple Doric chiton in particular 
has a largeness of scale and a simplicity of form comparable to 
the scale and forms of the architectural members with which it 
was to be associated. This alone might make it a favorite with 
the sculptors. In contrast, the more complex costumes of the 
grave-reliefs are quite in keeping with the genre spirit and smaller 
scale of their setting. With equal force it might be urged that 
the strict limitations of style in the red-figured vases have de- 
veloped a system of representation and a series of line-patterns 
for which the Ionic chitons with their clinging forms and their 
many small folds give purpose. It must always be remembered 
that the Greek rarely fell to the level of mere representation; his 
art was always design and even pattern-making in his most literal 
moments. This affects the value of all the evidence as literal 
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statement, but especially is this transformation of fact into design- 
motives apparent in the vase-paintings. The sculptured cos- 
tumes are rarely difficult to decipher; those of the yase-paintings 
are often baffling. In addition their style is often so terse or 
sketchy that its incompleteness makes it hard to read. 

Another explanation would be that the prohibition of the 
Doric chiton, mentioned by Herodotus, remained effective, so 
that the Doric chiton became the mark of the godesses and of 
the heroines of a bygone time. When worn alone it has indeed 
this connotation and gives the flavor of antique tradition, but 
this explanation does not account for the fact that the Doric 
chiton in one of its most characteristic forms, the peplos of Athena, 
is the most conspicuous component in a costume that frequently 
occurs on the grave-reliefs. Further, it would not explain the 
composite dresses at all. These composite dresses have, so far 
as I know, received scant attention.^ Yet if it can be shown that 
dress lost its primitive simplicity pari passu with the development 
of the other arts and the sciences, we have under observation an 
interesting, and wholly comprehensible social phenomenon. It 
might, perhaps, be suggested that the Doric chiton went out of 
fashion for some reason and that the story related by Herodotus 
arose in explanation of the change of style. Later, when it came 
back into favor again, the ideals of dress had changed so that it 
came back as an over-garment. In the meantime, both as a 
traditional costume and for its sculptural character it kept its 
predominant place with the sculptors, as the Ionic did with the 
vase-painters. From every point of view, however, the evidence 
of the vases requires careful scrutiny. The evidence of the 

1 Guhl and Koner, Das Lehen der Griechen und Romer^ 5th, ed. 1882, p. 205, 
state that a second garment like a shirt seems not to have been usual. 
Becker, Chariclesy 1st ed. p. 330, in the still valuable excursus on cos- 
tume, while stating that he knew no monument showing one chiton over 
another, holds that the chitonia, known from literary sources, can be 
nothing else than under-garments, and that their use by the women 
of Athens must have been pretty general. Becker's acuteness is note- 
worthy, as usual. Amelung (in ,Pauly-Wissowa, Real. Encycl. p. 2316, s.v. 
xt'T(ji)p) says that there are not a few examples of the peplos worn over an 
under-garment, and in the same article on p. 2322 he mentions the frequent 
examples of a short Ionic chiton worn over a long one. Conze, in the text- 
notes in his great work on the grave-reliefs mentions the composite dresses as 
a matter of fact and without comment; the notes on Nos. 805, 815 and 832 are 
typical. But neither here nor elsewhere, so far as I know has their frequency 
and their significance been adequately stated. 
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temple-sculpture is serious and fairly homogeneous, that of the 
grave-reliefs is wholly so, and the meaning of these two groups is 
compar£ttively obvious. But the vases represent everything, 
from the highest images of myth and religion, through scenes of 
simple and decent private life to pictures of unbridled license and 
buffoonery, while their style shows an equal range, so that it is 
necessary to guard against taking burlesque or exaggerated fancy 
for fact. 

In order to discuss the relative frequency of the different types 
of chiton in the three groups of source-material that I have men- 
tioned, I have elsewhere ^ proposed a classification of the chitons 
worn by Greek women in the fifth and fourth centuries. This is 
based on independent examination of the available sources. 
With it are given percentage tables derived from certain large 
and representative groups of each kind of source material. The 
proposed classification is illustrated in Plate VH, and a table 
showing the frequency of occurrence of each type in each source 
is here reproduced. 

AN ARTIFICIAL KEY TO THE TYPES OF GREEK COSTUME 
(In this key no account is taken of the himation) 

Percentage of occurrence 
Sculp- Vases, Vases, Grave- 
ture Boston N. Y. reliefs 
I. Ionic chiton alone present. 



a. No sleeves, 


4.3 


8.0 


10.0 


0.0 


b. True sleeves, 


3.1 


0.0 


0.6 


8.0 


c. Pseudo-sleeves, 


22.1 


65.6 


65.4 


26.1 


. Doric chiton alone present. 










a. True Doric chitons with one 










clasp on each shoulder. 










a. Overfold wanting, 


13.5 


2.6 


0.6 


1.1 


b. Overfold shorit. 


27.6 


6.7 


8.0 


3.4 


c. Overfold relatively long. 










1. Not overgirt, 


4.9 


1.8 


3.1 


1.1 


2. Overgirt, 


13.5 


10.4 


7.4 


1.1 


^. Doric chitons with two or 










more clasps on each side; 










the clasps sometimes re- 










placed by a seam; over- 










fold present. 










d. Overfold to end of pfeeudo-sleeves. 


0.6 


1.8 


1.8 


2.3 



1 Proceedings of the Delaware County InMtute of Science^ Vol. IX, No. 3, pp. 
105 ff 
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III. 







Sculp- 


Vases, 


Vases, 


Grave- 






ture 


Boston 


N. Y. 


reliefs 


e. 


Overf old not extended to sleeves, 
y. Doric chitons with short 
seam at shoulder; overf old 
present. 


0.6 


0.0 


0.6 


0.0 


f. 
>ni 


Overf old notably short, 
c chiton or chitonion with over-dress. 


0.6 


0.0 


1.2 


0.0 


a. 


Over-dress Ionic chiton without 
sleeves. 












1. Over-dress to knees, 


1.2 


2.6 


1.2 


2.3 




2. Over-dress to feet, 


0.0 


0.0 


0.0 


0.0 


b. 


Over-dress Doric chiton without 












overfold. 


3.1 


0.0 


0.0 


39.8 


c. 


Over-dress Doric chiton with short 












overfold, 


2.5 


0.6 


0.0 


2.3 


d. 


Over-dress Doric chiton with long 
overfold. 












1. Girdle wanting. 


0.6 


0.0 


0.0 


0.0 




2. Girdle sinaple, 


1.8 


0.0 


0.0 


6.8 




3. Cross-girdle, 


0.0 


0.0 


0.0 


5.7 



100.0 100.1 99.9 100.0 

Because an exhaustive examination of all existing monuments 
was impracticable, collections sufficiently large and generally 
available have been employed in the determination of these 
figures. For the grave-reliefs, Conze's work has form.ed the basis 
and every costume of the period published in that work which can 
be made out has been recorded. The only further editing has 
been to distinguish and to draw the line between the woman and 
the child in regard to a few figures. This would affect type Hid 
only. The vase lists have been derived from the collections of 
red-figured vases in the Metropolitan Museum of Art in New 
York and in the Boston Museum of Fine Arts respectively. The 
similarity of the results affords some measure of the general 
reliability of the method. 

The sculpture-list is derived from the Brunn-Bruckmann col- 
lection of photographs and includes all the costumes shown 
on Greek sculpture later than the Persian wars and not of 
the latest period under strongly Roman influence. To avoid 
criticism for too much editing of my source-material, I have 
included even the grave-reliefs published in that collection. To 
have excluded them would have made the contrast between the 
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lists somewhat greater, but it is suflSciently great as it is, and I 
have the security of using a collection not of my own making.^ 

It will be noticed that one type (Illa^) does not appear on any 
one of the four lists; a wide range of published material was 
examined in the search for types and this type has been described 
from other material. This warns me that still other types may 
have escaped my attention, but examples of such must be too rare 
to affect seriously the reliability of the table. The scheme of 
classification will admit of any needed extension, but for the 
sake of clearness I have avoided unnecessary expansion, even 
where, within the limits of certain types as defined, there are 
minor differences that invite further subdivision into varieties. 
Examples of this may be found under types la. He and Illb. 

The commoner forms of the chiton are generally known and 
may be passed over with mere mention; a few call for special 
description. The distinction between the two great families of 
chitons has historic sanction and separates the Ionic chitons, in 
every sense true dresses, enclosing the body, originally of thin 
linen or, perhaps, cotton material, from the Doric chitons, modi- 
fied cloaks of wool fastened with a large brooch or pin at each 
shoulder. The Doric chiton never lost the essential character of 
a blanket folded to make two panels, front and back. In the 
course of time, certain hybrids resulted from the use of a variety 
of materials and from some modifications of form. In dealing 
with these I have felt that they should be classified by structure 
or by their relation to other forms, and I have described them as 
Doric if they showed the two-panel effect, the two brooches, or 
the essentially Doric overfold, even if they were of thin material 
or showed other results of Ionic influence. 

Class I of the table includes the true Ionic chitons when worn 
alone, la being the sleeveless variety as shown in Jb, Arch. L 
I, taf. 11, 2, or that form practically without sleeves, as in Furt- 
wangler and Reichhold, Griech, Vasenmalerei, taf. 87, 2. 
These chitons are often richly ornamented. Of knee-length or 
less, also ornate and with a fringe, it is to be seen on a phiale 
(No. 97.371) in the Boston Museum of Fine Arts. A distinct 
variety, of thin plain material, exists. 

Type lb. The Ionic chiton with true sleeves; probably a 
barbarian costume originally. It is the dress of Medea in 

1 The full details, showing the classification of each monument, are published 
in my article mentioned above. 
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Furtwangler and Reichhold, op. ciL taf. 9 and 38-39. On 
the grave-reliefs it is regularly a costume of servants, but 
occurs also on a Niobid, or at least on a figure so identified.^ 
Type Ic is the Ionic chiton with pseudo-sleeves. This is a most 
interesting garment, and one very common in all classes of rep- 
resentation. It is rectangular in form and is wide enough so that 
the upper edge affords length for the neck opening and the length 
of the "sleeve*^ on either 
side (Fig, 1). When worn a 
sort of sleeve is often defined 
by girdling it with a cord 
which I take to be the avafxa- 
crxaXtcrr^p. This cord passes 
forward and downward from 
the top of the shoulder, then 
back under the arm-pit, diag- 
onally across the back to the 
other shoulder, then forward 
and under that arm-pit and 
again diagonally across the 
back to the starting-point. 
This cord can be studied in 
many monuments, but no- 
where better than on the Char- 
ioteer of Delphi. It is some- 
times a heavy cord,^ but is in 
other cases an exceedingly 
slender thread. A beautiful 
example of this may be seen 
on the central figure in the 
group of the so-called Fates 

from the East Pediment of the Parthenon. A cord so slender 
was of course often lost to sight in the folds that it produced. On 
the vases it appears rather frequently as a dark tape.^ This cord 
was worn with other types of chiton, though less frequently.'* 
The outer seam of the ^^ sleeve" of this type of chiton is either 
sewn or is more characteristically formed by looping the edges 

1 Cf . Amelung in Pauly-Wissowa, Real, Encycl. p. 2210. 

2 Brunn-Bruckmann, Denkmaler, No. 577. 

2 Furtwangler and Reichhold, op. cit. taf. 30. 

* Furtwangler, Sahowroff Collection, pis. XV, XVI, XVII. 




FiGUKE 1. — Ionic Chiton with 
Pseudo-sleeves. 
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together with a series of small brooches, as shown in Fig. 1. 
Further details wdll be found in my article previously mentioned. 
Class II. The most characteristic form of the Doric chiton^ 
that with the overfold falling to the waist, has been described 
so often that it will be sufficient to dismiss it with mere men- 




FlGURE 2.- 



(Reproduced by permission) 

-Amphora in Museum of Fine Arts: Boston. 



tio n. That it is a derivative from a folded cloak is evident e.g. 
from the illustration (Fig. 2) from an amphora in Boston, ^ where 
nothing is wanting but a second brooch, on the left shoulder, to 
make t he cloak a regular Doric chiton with overfold. This form 
of chito n serves as the starting-point in the evolution of the Doric 
chitons , though it is classified as type lib. B^^ omitting the 

I Ma 33 urn Fine Arts, No. 00.347. 
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overfold an equally ''Doric" chiton results; it is still a modified 
cloak and it is still held in place by two large brooches (Ila). 
Another variant of the simple Doric chiton is formed by making 
the overfold long, so that it falls free to the hips or even to the 
knees or below (IIc^). Overgirt at the waist with a simple girdle 
this becomes the so-called 
''peplos of Athena/^ and in 
the religious iconography gen- 
erally distinguishes the maiden 
goddess (Type IIc^).^ 

We now come to a group 
of Doric chitons which show 
a close kinship among them- 
selves and an interesting de- 
velopment under Ionic influ- 
ence. One of the later and 
more ample forms of the Doric 
chiton with short overfold is 
so wide that the arm-loops 
hang to the hips. This form 
may be seen on the Eirene of 
Cephisodotus. The excess of 
material here was probabl}^ a 
bit of ostentation in fashion; 
in practice it is highly incon- 
venient to the wearer and it 
was an easy remedy to make 
additional fastenings between 
the front panel and the back, 
producing pseudo-sleeves and 
reducing the arm-loops to 

moderate size (Fig, 3),^ or even to run a seam from the neck-open- 
ing outward as in the Athena Giustiniani. Here we get a pseudo- 
sleeve, just as in type Ic (Ionic), but everything is still Doric, the 
overfold giving the predominating character to the garment (Type 
lid). The sleeves of this chiton are inconveniently heavy and it 
was an obvious remedy to remove the overfold so far as it de- 
pended from the sleeves, leaving it in the middle, from shoulder 

1 An interesting discussion of this group of chitons is to be found in an article 
by Leon Heuzey, Mon, Piot^ XXIV, pp. 5-46. 

2 Conze, Grahreliefs, No. 803; also, I believe, No. 321 in spite of his note. 




Figure 3. — Stele of Melite. 
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to shoulder only (Type He). This chiton is far less Doric in ap- 
pearance than the preceding^ but it is plainly a derivative. The 
left-hand figure of the three ''Fates'^ of the East Pediment of the 
Parthenon J the one sitting apart , wears this chiton, ^ and it is 
several times found as the costume of Maenads^ etc., on vases.^ 

A still less Doric chiton of this series remains to be mentioned. 
It may be described either as a sleeveless Ionic chiton with a short 

Doric overfold, or equally well 
as a Doric chiton of normal 
type, made of gauzy material, 
with an abbreviated overfold 
and with the two brooches re- 
placed by short seams at the 
shoulders. It is, however, so 
distinct in appearance as to 
deserve to be recorded as a 
special type (Ilf) and its place 
is determined by its similarity 
to the Maenad costumes just 
mentioned. 

Class III. We now come 
to the cases where two chitons 
are worn, either with or with- 
out an added himation. The 
under chiton is apparently 
always of the Ionic type, 
either with true sleeves or 
with pseudo-sleeves. It is 
likely that sleeveless chitons 
also were worn as undergar- 
ments, but as they would not 
show the question remains unsettled. Becker^ publishes a toilet- 
scene, taken from Tischbein, Engravings, 1, pi. 59, in which a 
woman is seen wearing a short sleeveless garment which looks like 

1 It is possible enough that in practice this chiton was sometimes made by 
adding "sleeves" to a chiton of type lib (see Abrahams, Greek Dress, p. 64 
ff.), or by adding an overfold of the requisite size to an Ionic chiton of type Ic 
with a seam along the arm instead of loops; of the two, the latter is perhaps 
the more likely. 

2 Baumeister, Denkmdler, I, p. 432, Abb. 479; Buschor, Griech. Vasenm. p. 177, 
Abb. 127. 

3 Charicles, Excursus I to Scene XI. 




Figure 4. — Attic Grave-Relief. 
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something of the sort, but the drawing is inadequate and I have 
not seen the original. 

Since the under-chitons are all Ionic, the composite costumes 
have been classified 
according to the char- 
acter of the outer chi- 
tons as already de- 
scribed. 

Type Ilia consists 
of the long-sleeved 
Ionic chiton usually 
worn by servants, 
over which is shown 
another chiton, also 
Ionic, without sleeves. 
This latter is some- 
times long enough to 
reach to the feet, so 
that only the sleeves 
of the under-garment 
show. Sometimes it 
falls but to the knees 
and so looks like a 
kind of apron or 
smock. These two 
costumes belong to 
servants. The first is 
beautifully shown on 
the servant adjusting 
the headdress of her 
mistress in the vase- 
painting in Furt- 
wangler and Reich- 
hold, op, ciL taf. 68. 
The outer chiton is 
richly decorated and 
the right sleeve of the 
under-chiton is dis- 
tinctly shown coming through the arm-size of the outer chiton. 
The material of the outer chiton has an all-over pattern of em- 
broidered crosses; the sleeve has no such pattern. The costume 




(Reproduced by permission) 

Figure 5. — Cybele: Museum op Fine Arts: 
Boston. 
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with the outer chiton to the knees may be studied as it appears on 
the servant behind the chair in the grave-relief of Damasistrate. 
Type Illb. The grave-reliefs show nunaerous naatronly figures 
wearing a costume which by its regular association with the other 
attributes of the mature woman of the upper classes and by its 
uniformity stands as a clearly marked costume of definite signifi- 
cance (Fig. 4). It consists of an Ionic under-chiton with pseudo- 
sleeves, usually of the button and loop sort 
(Type Ic), over which is worn a Doric chiton 
marked by the round brooches of the cus- 
tomary kind. This Doric chiton appears to 
have no overfold. It is true that the hima- 
tion, \yhich is regularly a part of this cos- 
tume, frequently covers the figure from the 
waist to the hips where the lower edge of the 
overfold would come if one were present, 
but the testimony against its existence is of 
various kinds and is in the sum conclusive. 
In the first place, the folds of material over 
the bosom are like those over the knees and 
lower legs and do not indicate an additional 
thickness of material, nor do we find any 
evidence of doubled edges at the sides below 
the shoulders in the examples that have 
been assigned to this type. Next, we have 
cases where the himation has fallen across 
the lap, showing the chiton to the hip or 
below, proving that here it has no overfold 
unless it is so long that the edge of the over- 
fold falls below that point (Fig. 5) .^ Another 
example is found where the himation is so 
worn as to show the chiton from above the hip down to the feet, 
and still no overfold appears (Fig. 6).^ Further we have seen 
that Doric chitons were worn alone without overfold (Type Ila) 
and servants are shown wearing them over the true-sleeved 
Ionic chiton.^ Here, of course, there is no himation to obscure the 

1 E.g. Conze, op. cit. Nos. 71 and 581 and the Cybele in the Boston Museum 
of Fine Arts here illustrated. 

2 CoUignon, Les Statuaires Funeraires dans VArt Grec, p. 159, fig. 91. 

3 Conze, op. cit. No. 289; see his text-note and sketch; also No. 462. 




Figure 6. — Standing 
Figure : National 
Museum: Athens. 
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facts. Finally there is a 
figure from Priene in the 
British Museum which 
appears to wear the cos- 
tume in question without 
an himation (Fig. 7).^ 

Type IIIc. Similar to 
the above except that the 
outer (Doric) chiton has 
a short overfold. This is 
not common (Fig. 8). 

Type Hid. As above 
except that the outer chi- 
ton has the long overfold. 
The subdivisions of this 
type are based on differ- 
ences of girdling; in the 
first variety the peplos is 
ungirt, in the second there 
is a simple girdle at the 
waist; in the third there 
is the girdle at the waist 
and a cross-girdling diag- 
onally from waist to 
shoulder. A brooch or 
amulet generally appears 
at the crossing on the 
bosom. These are the 
costumes of girls and 
young maidens and would 
have contributed in larger 
measure to the table of 
percentages had not that 

1 My special thanks are due 
A. H. Smith, Esq., of the De- 
partment of Greek and Roman 
Antiquities in the British Mu- 
seum for his kindness in veri- 
fying for me certain details of 
the costume of this figure. 




(From photograph by W. A. MaDsell and Co.) 

Figure 7. — Standing Figure from Priene : 
London. 
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table been based on represen- 
tations of those who had 
crossed the threshold from 
childhood into womanhood. 
They are regularly worn 
without a cloak, the doubled 
outer chiton affording all nec- 
essary protection. . It may be 
questioned whether this gar- 
ment, so closely akin to the 
peplos of the maiden goddess 
Athena was worn by the young 
maidens of Athens on that 
account, or whether it logically 
belonged to both as to free and 





(From photograph by W. A. Man sell 
and Co.) 

Figure 8. — Figure on 
Column Base of Tem- 
ple OF Artemis at 
Ephesus: London. 



Figure 9. — Grave-Belief of a 

Young Girl. 

active youth which would naturally be 
intolerant of the restraints imposed by a 
cloak (Fig. 9). 

If the grave-reliefs can be accepted as 
homogeneous evidence, both as to period 
and locality, and this they certainly are 
in higher degree than any other material 
before us, and if we regard the serious and 
literal character of their workmanship, we 
cannot doubt that they give us a true and 
definite picture of the domestic costumes 
of the fifth and fourth centuries in and 
around Athens. If they depart from fact, 
it is no doubt in emphasizing the formal 
costume at the expense of the informal, 
and that they do this is likely enough. 
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Leaving out of consideration for this occasion type lb, which 
is, in the reliefs, wholly a costume of servants, and the types 
under Illd, which are primarily children's costumes, but two 
costumes show an appearance-percentage of over 4 per cent. 
These are type Ic with 26.1 per cent and type Illb (which is the 
same type Ic with type Ila worn over it) showing 39.8 per cent. 
Perhaps the wearing of the outer chiton completes the formal 
dress, the Ionic chiton alone being the regular informal dress, over 
which for more formal or public occasions the outer chiton would 
be drawn. It may be fortuitous, but it is at least interesting, that 
on the vases where domestic scenes are generally of the less formal 
sort the composite dresses are practically non-present, but that 
the percentage of type Ic (65.6 and 65.4 in the two lists respec- 
tively) is as near as may be to the total for types Ic and Illb 
taken together on the reliefs (65.9). 

A list of easily available examples of each type of costume is 
subjoined. 

List of Examples 

la. Jb. Arch. I. XIX, 1904, taf. I, No. 4. Richly ornamented. 

R. Arch. 1845, taf. XL = Giilick, Life of the Ancient Greeks, p. 253, 

fig. 226. 
Furtw. u. Reichhold, Griech. Vasenin. taf. 87.2 = Buschor, Gr. Vas, 

Abb. 161. 
Jh. Arch. I. I. 1886, p. 232, taf. 11. 
"The Maiden of Antium," BuUe, Schone Mensch, taf. 136 = Brunn- 

Bruckmann, Denkmdler, No. 583. 
Red-figured phiale in Boston Mus. No. 97.371. Knee-length. 
Jb. Arch. I. XI, 1896, taf. 2. Rich bodice, thin skirt. 
Furtw. u. Reichhold, G^r. Vasenm., taf. 30, taf. 50. Simple, of thin 

goods. 
Brunn-Bruckmann, Denkmdler, 311. (Niobe.) 

439. 
lb. Furtwangler, Sabouroff Collection, taf. XV, XVI, XVII. Figures 

from Attic tomb; in the round. 
Conze, Grabreliefs, Nos. 68, 71, 294, 880, 881, 882, 901. 
Brunn-Bruckmann, Denkmdler^ No. 312. 

No. 598. 
Red-figured vase, N. Y. Metro. Mus. of Art, No. 06.1021.181. 
Furtw. u. Reichhold, Gr. Vasenm. taf. 9 and 38-39. (Medea.) 
Ic. Daremberg et Saglio, Dictionnaire des Antiquites, v. 5, p. 537, fig. 7164 = 

Jb. Arch. I. XI, 1896, p. 21, Abb. 2 = Mite Ceramographique, 2, 49. 

Shows girl putting on chiton of this type. (Here as Fig. 2.) 
Cartault, Terres Cuites Grecques, pi. II, Jeune Femme se regardant 

dans un miroir; the avajxaaxcLkiaT-qp is clearly shown. 



In all of these there 
is no evidence of the 

avaixacrxo.\f'(^T'qp) hence 

** sleeves" are defined 
only by the girdle or 
by the himation. 
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Furtwangler, Sahouroff Collection, pi. XXXV. Jeune Fille au Canard. 
J.H.S, XXXII, 1912, pi. 7 and 8. 
*' XXXIII, 1913, pi. 10 and 11. 
'' XXXIV, 1914, pi. 14. 
Jh. Arch. I. XXIX, 1914, p. 144, Abb. 18, 

Red-figured vase, N. Y. Metro. Mus. G. R. 

609. 
Furtw. u. Reichhold, Gr. Vasenm. taf . 33. Arm-sizes in upper line of 

the chiton. (Twice.) 
Brunn-Bruckmann, Denkmdler, No. 14. Aphrodite of Epidauros. 

'' 35. Sandal Victory. 
'* *' ** ''175. Penelope of the Vatican, 11 

brooches on left arm. 
Brunn-Bruckmann, Denkmdler, No. 189. ''Fates," E. Pediment of 

Parthenon. The figure recUning has no avaiuayxa^^i-o'Trip. The figure 

against whom she leans wears a similar chiton with the cord, which 

is here exceedingly slender. 
Brunn-Bruckmann, Denkmdler, No. 212. Nereid from Tomb at 

Xanthos; eight brooches on a short sleeve. 
Brunn-Bruckmann, Denkmdler, No. 577. 'Ava/j.aaxa^^i-o'r-np is here a 

heavy cord. 
Ila. Brunn-Bruckmann, Denkmdler, Nos. 252 (Maenad), 260, 299, 359, 360, 

473, 474 (Maiden of the Palatine = BuUe, Schone Mensch, taf. 125), 

664-5. 
Conze, Grabreliefs, No. 320. 
Bulle, Schone Mensch, taf. 124 (Venus Genetrix); 125 (see above), 128, 

135. 
lib. The Caryatids of the Erechtheum, the Eirene of Cephisodotus; the 

type is too common to require examples except to illustrate special 

facts. 
Furtw. u. Reichhold, Griech. Vasenm. taf. 66b and 79 (the figure 

holding the fan) show the type with the open side. 
Conze, Grabreliefs, No. 280. Here worn by a servant. This chiton is 

rare on the grave-reliefs. 
Brunn-Bruckmann, Denkmdler, No. 58 = Baumeister, Denkmdler, p. 

343, Abb. 361. Front panel of chiton is here carried up over back 

panel, contrary to usual rule. 
IIc^ Rayet et Collignon, Histoire de la Ceramique Grecque, p. 255, fig. 96. 

Encyclop. Brittanica, 9th ed. XIX, pi. V; red-figured amphora from 

Rhodes. The figure at the extreme left. 
Jh. Arch. I. XXVIII, 1913, p. 322 = Collignon, Les Statuaires Fune- 

raires dans VArt Grec, p. 132, fig. 71. Stela of Polyxena; here the 

overfold has the appearance of being cut to a point in front; in reality 

the width to the right of the neck opening is sufficient to force, by its 

weight, the right lower angle of the overfold to a nearly central posi- 
tion. (See Heuzey, Mon. Piot. XXIV, p. 28.) 
Jh. Arch. I. XXIX, 1914, p. 30 of Arch. Anzeiger. Dresden Artemis. 
Jh. Arch. I. XXVI, 1911, p. 55. Artemis Colonna. 
Furtw. u. Reichhold, Griech. Vasenm. taf. 40. 
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IIc^. Athena of Myron, the Mourning Athena, the Lemnia, etc. 
lid. Conze, Grabreliefs, Nos. 321, 803. 

Brunn-Bruckmann, Denkmdler, No. 200. (Athena Giustiniani.) 

N. Y. Metro. Mus. G. R. 577. (Cylix.) 

J. Harrison, Prolegomena to Gr. Religion, fig. 76 after MiUiet et Girau- 

don, pi. 104. 
Jh. Arch. I. IX, 1896, p. 188, Abb. 30 D. 
Klein, Vasen lAehl. Inscr. p. 94, Abb. 24. 

Savignoni, La Collezione di Vasi Dipinti nel Miiseo Giulia, fig. 8. 
He. Buschor, Griech, Vasenm. Abb. 127. 
Abrahams, Greek Dress, fig. 29. 

Conze, Grabreliefs, No. 471a, probably; cf. the **Fate" from the East 
Pediment of the Parthenon, the one sitting apart and erect, this 
latter being a notable example of this chiton in monumental sculp- 
ture. A red-figured cylix in the N. Y. Metropolitan Museum (No. 
12.231) seems to represent a similar chiton. 
Ilf. Furtw. u. Reichhold, Griech. Vasenm. taf. 8. (Three examples.) 
Brunn-Bruckmann, Denkmdler, No. 19. Nereid from Epidaurus. 
lllai. Jh. Arch. I. I, 1886, taf. 10, 2a. 

Brunn-Bruckmann, Denkmdler, No. 534. Mourning Slave. 

No. 646. Amazon. 
Boston Museum of Fine Arts, red-figured cylix. No. 91.223; cf. also 

Nos. 76.44, 03.104, and 90.157. 
Dumont et Chaplain, Ceramique de la Grece Propre, pi. 8, red-figured 
Attic vase = Gulick, Life of the Ancient Greeks, fig. 146 = N. Y. 
Metro. Mus. G. R. 1243. 
Conze, Grabreliefs, No. 410. Servant. 
Illa^. Furtw. u. Reichhold, Griech. Vasenm. taf. 20. 

** *' *' " '* ** 87.2= Buschor, Griech. 

Vasenm. Abb. 161. 
Illb. Conze, Grabreliefs, Nos. 67, 71, 448, 581, 805. (Here as Fig. 4; see 

also Figs. 5, 6, and 7.) 
IIIc. Conze, Grabreliefs, Nos. 74 and 1088. 

Brunn-Bruckmann, Denkmdler, No. 502, an Athena in Madrid. 
Red-figured vase, Boston Mus. of Fine Arts, No. 96.719. (Note also 
figure from column-base of the Temple of Artemis at Ephesus, now 
in the British Museum, here as Fig. 8.) 
Illd^ Brunn-Bruckmann, Denkmdler, No. 123. (Artemis.) 
Illd^. Brunn-Bruckmann, Denkmdler, No. 171. (Athena Medici.) 

Conze, Grabreliefs, Nos. 335, 876, 896. (Here as Fig. 9.) 
IIId3. Conze, Grabreliefs, Nos. 332, 832, 875, 877, 881, 1131. 

Albert W. Barker. 
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